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T was a bad night for 

The Riff and UFO. 
Hall, 
Blackburn, didn’t help. 
A treacherous venue 
for sound, we found. 
“More like a bleedin’ 
cathdral,”’ bassist Pete 
Way bleeps. The train 
help 
“Can’t _unner- 
stan’ “iss at all,’ Way 
squeaks again. “Every- 
where else’s sold out. 
Must be ’iss strike, an’ 


“St. George’s 


strike didn’t 


either. 


the bleedin’ wevver.” 


Snow, ice, freezing fog: 
UFO have been battling 
with the elements on this 


tour. 
- But the Riff still 


in Blackburn, 


snow, 


was ina different world. 


O can justifiably lay 

claim to -being major 
_ Shareholders in the proper- 
ties of The Riff. They are 
currently taking it on a 35- - 
date British tour that visits 
towns and cities alike. The | 
Riff has not known such 


‘exposure in a long, long 
_ time. z 

It has, however, known 

abuse, and hasnt taken 


kindly to being flaunted in 
the glorious cause of heavy 
metal by every Led Zep- 
from 
Cromer Pavilion to Los An- 
geles Forum. It didn’t like 
that at all. But all’s well, for- 
the moment. Being played 
by UFO is a home from 
m These boys, honed 
to perfection by years on 
the road, know how to 
_ Cherish the finer arts of The 
Riff. They realise that its 
n power is not 
something-to foolishly play 


- pelin surrogate 


home. 


awesome 


around with. 
- The Riff, though, had a 


mild cardiac recently when - 


it discoverd that it was to 
change minders. Michel 
Schenker, a German who 
had cared for it meticu- 
lously, despite his obvious 
eccentricities, had moved 
on in curious circumstances. 
-A Welsh boy, Paul Chap- 
man, whom it remembered 
from Lone Star, took over. 
The Riff soon found that 
Chapman would be a safe 
protector. — 

And in the foreseeable 
future The Riff has no 
cause for alarm as UFO’s 
show trundles on. They’ve 
been on the road since last 
June, and as soon as_ this 
British tour ends, they 
take only a week’s break 
before setting off on a 
two-month American jaunt. 


- “Just a short tour,” jokes 


manager Wilf Wright, but 
you know he's not really: 
jJoKing. Then they record a 


~- new studio album before 


slanting their eyes and 
heading for Japan and 
G o d-Knows-What after 
that. 


So The Riff -is content, 
but cringes in pain’ at-one 


_ point when it sees Judas 


Priest (“Oh no, not Judas 
Priest!) on, Lordy Lord, 


Top Of The Pops. Judas 
Priest, it muses, like to 
think: they're a heavy 


metal band when everyone 
knows they’re just a bunch 
of Brummie con-men. And 
that. singer, Rob Malford- 


-— all mouth and bondage 


gear. “Hope they. don’t 
tour for a while,” thinks 
The Riff, promptly remem- 
bering that UFO and Judas 
Priest might be touring 
Ameria together soon. “I 
know what dressing-room 
I’m staying in,” it asserts. 

It also reflects that UFO 


won 
through. A thousand follow- 
ers — “One thousand ????? 
Lancashire” 
turned up and paid homage 
to its power, oblivious to 
strikes and. sound. 
For a while, all that trouble 
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PHIL MOGG and PETE WAY make audience contact 


their man. 


ing on Top Of The Pops z Say, f At the same time, the 
p p , they 

the; ONE week, and went to live in California, 
ponders upon the worsen- feeling that the American 
ing world situation: wars, market would be more 
strikes, famine, Top Of 3 sympathetic to their music. 
The Pops. Itll be a fiasco. From 1976 (with “No 
‘Tt Heavy Petting”), UFO 


themselves will be appear- 


was a complete’ 


“face,” singer Phil Mogg marched from strength to 
would say after his First = strength in the States, 
TOTP Experience. ‘We when we start playing flog what is reputed to be Teturning for the occasion- 


knew it would be a joke something like, say, ‘Out in which UFO over a million copies. al British tour designed to 


but we didnt think it- In Th , i keep thi i 
would be that big a joke. applaud at ihe intro. And A few years later, Chry: Open, S 000S POMS 
Bi Teast we ve mneneged toes ena Bele a try for world salis inked the band and 
make it a complete farce. oe be Mee paves afore eae P Penta released gaai Behe Mess and Way agree 
Judas Priest had the nerve other tours, and- nothing < domination... ce Bonen pede that most bands 
to put amplifiers on stage happened.” “Lights Out and rapes would probably be brought 
sen ag mine. pe eee e E said: D HARRY sion”), that “built up a to their ee ey having to 
7 $ j $ ea A s wait so long for a public 
Tama ao ise “snusie (Mts god ean meal DOHERTY ZPO, he dene tron Mey “elm 
Soa eS the riches for which with the record company Suat were kept alive, 
soca ee -they've slogged their guts followed them ins, it seems, been a rete varying ATA 2 
“Well, I suppose in a Out, and this year is d th Pumpy te heme pand “We began our career 
way it’s bowing to a need, undoubtedly earmarked as roun & eeling that, in the crucial by starting in England 
but then again you have to UFO's. (Time, I think, to ee 2 formative siekes of Saha doing clubs, and then 
think of it from the point become obnoxious,” Moge concert circuit "8 public support, the gojn 
k rom _ écord » going off to Germany 
of view of Wing m your muses.) $ Completely e Behind men playing halls,” Way says. 
advantage, rather than just History _ tell that AEA E : bene i 
g J YS te Sees lead guitarists.” A couple One incident in particular We went to America, and 


toeing the line.” ~ UFO formed at the tail-end spent three years breaking 


_of 1971, Mogg, Way and of years back, they took is touted as an example of through there i 
T Riff was captured in drummer ‘ane Parker are on keyboards player and attitudes. - came back to ane ne se 
all its chaotic splen- original members. Along rhythm guitarist Paul Ray- Three years ago, UFO which suddenly started- to 
dour on “Strangers In The the way, they picked and mond and, towards the end felt that a change of pick up after ‘Lights Out. 
Night,” UFO’s acclaimed dropped comrades, some- Of last: year, finally put producer and scenery So we really had three 
live album which proved how managing to dispense Chapman on the payroll might boost their career. careers within one.” 
conclusively that there's no with the services of four full-time after tiring of Having just acquired a It couldn't have helped 
real point in bands like lead guitarists — Mick Schenker’s moodies. forceful manager (Wright) that UFO were regarded, 
this wasting time and “Bolton, (the semi-legen- A first. album was they wanted Ron Nevison, almost proverbially, as an 
money doing _ studio dary) Larry Wallace, recorded for the small Bad Company's producer. unfashionable band. The 
albums. “Strangers” is Bernie Marsden and lately- Beacon label, but it was a The story goes that old cliche evokes” an 
swiftly establishing the Michel Schenker. Schen- bootleg that gave UFO Chrysalis tried to block abrupt response from 
band in their-own country ker’s replacement, Paul their first taste of recogni- the liaison, with one com- Mogg. 
and already they're notic- Chapman, also had a brief tion. On a tour of Japan, a pany chief eventually re- “Unfashionable from 
ing different reactions to spell in the band before couple of aspiring tech- lenting but ominously whose point of view? From 
the current tour. : joining Lone Star, but left nicians taped one of UFO’s adding: “If you want him, a press point of view? 
“j can’t understand it,’ because “we started to concerts, pressed it, called be it on your own shoul- Well, it was only two 


cers. We've nothing to do years ago that we ever did 


their album “UFO Land In 
with it.’ The band got an interview. We never 


Tokyo,” and went on to 


sound like the bleedin’ 


Mogg says, looking puz- 
Allman Brothers with two 


zled. “We go out now and 


GEORGE BODNAR 


employed the services of a 
PR before that. There was 
never any contact made, so 
we never bothered. As 
long as we could go out 


‘and’ do our gig and 


reasonably fill a place, and 
then come back and fill it 
even more, we were quite 
happy with that.” 

Maybe, then, that was 
part of the trouble: UFO’s 
reluctance not only to 
acknowledge the power of 
the media, but also the 
influence of their record 
company executives. 4 

Mogg again: “I think we 
had a big thing against 
hype and against anything 
that wasn’t reasonably 
honest. That’s what steered 
us clear of meeting ‘the 
right people.’ I think we're 
glad that we didn’t take 
the correct paths, so to 
speak. In every manner, 
from signing contracts etc., 
we sort of did it arse 
upwards. But, as we see, 
“he produces a triumphant 
grin, “it works itself out in 
the end.” 

“Being a star,” Way 
adds, “is just an illusion 
created by record company 
people, quite often to make 
them think that their artist 
is “‘aistarRo tics 


I FO's world-domination 

play was almost 
foiled. a couple of times 
when. Michael Schenker’s 
inconsistent personality 
would run dmok. Schenker, 


even in his absence, 
remains a pervasive 
enigma. 


The German came to be 
playing in a British band 
when UFO found _ them- 
selves playing a German 
university without a lead 


guitarist. : 
Their player at the time, 
Bernie Marsden {who 


wasn’t fitting in well — an 
opinion shared by both 
parties), had missed the 
boat from home and, 
confronted’ by a rather 
volatile audience, UFO con- 
sidered the all ` 
cancel the gig and have 
their equipment wrecked, 
or ask the guitarist from 
the support band, Scor- 
pions, to fill in. 

Schenker obliged, and 
UFO were impresse 
enough to collar him. With 
the band, Schenker’s style 
and reputation flourished. 
But life with Michel, the 
band soon 
wasn’t without 


plications. 

In the middle of an 
important American tour 
last year, Schenker sud- 
denly vanished and was 
eventually discovered 
riding a bike across Ger- 
many with his girlfriend. 
Paul Chapman, at a loose 
end after Lone Star had 
completed recording their 
second album, stood in. 
Schenker then rejoined. 
Last December, he told the 
band that he wanted to 
quit because, according to 
Mogg, he felt that being 
on the road meant a lot of 
drinking and he couldn't 
take that. 

“PROBLEM sums it up 
for me in every way,” 
Mogg considers. “It’s very 
difficult to talk about him. 
I could never put my 
finger on his personality.” 

“I think Michel thought 
we'd have him back,” Way 
continues, “And now he's 
realised that that’s not so. 
You see, we knew-all the 
time that you have to tour 
to make money. He didn't 
realise that. 

Schenker, though, would 
disagree with everything 
Mogg and Way say. In a 
rather dramatic missive to 
the MM, he writes that he 
left the band “to find a 
more peaceful life’, that 
he didn’t get on With Phil 


its com- 


Records and Tapes 


discovered, ~ 


Mogg, which contributed 
to his eventual decision to 
leave for good, and that he 
didn’t feel ‘physically very 
well” after such a long 
tour. Fg $ 
-But the Schenker ghost 
still hangs around. The 
latest tale is that, at the 
start of this British tour, 
Schenker flew from Los 
Angeles to London, hired a 
car ,and drove straight to 
UFO’s gig in Oxford. When 
he «got there, he wouldn’t 
go into the hall but stood 
outside, in the street, 
listened to two numbers 
and then drove back to 
London. 


LEE most_heavy metal 
bands, UFO’s over- 
riding characteristic is the 
closeness within the ranks, 
a friendship and cam- 
araderie that sees them 


-~ through good times and 


bad intact. ‘ 
After seven years on the 
road, with very little time 


spent relaxing at home, 
one would imagine that 
some dissension would 


creep in, but if there is it’s 


well hidden — or, prob- 
ably nearly the truth, 
channelled through the 


schoolboyish pranks, that 
the band members often 
indulge in. A favourite 
UFO sport is winding up 
the object of disdain, a 
ploy sometimes referred to 
by Way, as “Parker-bait- 
ing”. Andy Parker, I think, 
must have a tremendous 
sense of humour. 

Way and Mogg — rock 
and rols Morecambe & 
Wise — are usually the 
instigators of the off-stage 


games. Way comes across 
-~as a Derek and Clive 
character whose brain 


often functions faster than 
his mouth, while Mogg has 
a pleasantly dry sense of 
humour, and for some 
reason reminds me of Jim 


e. 2 

“You find there’s little 
cliques within the band 
and lots of little schemes 
going on, and -some odd 
photos turn. up here and 
there,” Mogg informs me. 
“It either . relieves the 
tension. or adds to it.” 

In common, again, with 
most hard-rock bands, the 
unit is always stronger 
than the individual, hence 
UFO have been able to 
tide the personnel changes 
without their growing 
popularity suffering a set- 
back. That has been true, 
too; of Thin Lizzy, and 
when you compare the two 
bands’ careers, there are 
considerable similarities. 
The Brian Robertson/Gary 
Moore affair closely resem- 
bles the Michel $chenker/ 
Paul Chapman switch, and 
the growth of the two 
bands through the touring 
aspect is another fascinat- 
ing comparison. 

The thought occurs to 
me that the artier the 
band. (Roxy Music, Tele- 
vision, 10cc), the more 
chance of a split; the more 
basic (Black Sabbath, 
Status Quo, UFO), the less 


T° get through a 10-month 
‘world tour in sanity, 


UFO -switch to their on-, 


the-road mentality, a state 
of mind I witnessed at its 
most extreme after a crazy 
night at the Saxon Inn, 
Blackburn. 


Yours truly, in 


the 


pursuit of rest, retired at 
430 am. from a squab- 
bling mob in Mogg's room 
that included Chapman, 
Way and manager Wright, 
amid accusations of the 
pace being too much for 
the weak-kneed journalist. 

The next morning, I 
learned that the four had 
decided at 7 am that it 
was too late to go to bed, 
got. into Wright’s hired 
Mercedes and headed for 
the next gig in Ipswich, a 
strenuous four-hour drive 
at the best of times — 
never mind the appalling 
road conditions, 

But on they went,- re- 
gardless, eventually reach- 
ing Ipswich at four in the 
afternoon, again reaching 
the conclusion that it was 
too late for sleep with a 
gig a` couple of hours 
away. They had stayed 
awake through the journey 
by a means 
referred to by one and all 
in UFO as “tapping the 
table”, designed to keep 
them alive and talking. ` 

There ‘was, you may 
have guessed, plenty of 
snow. News- bulletins 
warned us that road condi- 
tions were hazardous and 
that the M6, our -route to 
Ipswich, was now closed. 
We were informed of the 
full extent of damage done 


by the. elements “upon 
arriving in Suffolk, after 
six hours and a detour 
through Leeds. The lorry 


carrying the lighting equip- 
ment took 14 hours to 
reach the venue after being 
stranded on the M6, and 


the support band, Liar, 
would be unable to play 
that night ‘because their 


equipment was snowbound 
in Birmingham. 

It would, I reflected, 
take a very special adapt- 
ability to stand the strain 
of all this. UFO insist that 
they possess it. 

“Weve always believed 
in enjoying ourselves,” 
Way points out.: “I could 
never relate to bands who 
go to gigs and have just 
half a lager. In fact, 
there’s a lot of bands that 
I- know that don’t even 
drink before they play.” 
He. is wide-eyed and in- 
credulous at the revelation. 
“I find that. very strange. 
Dunno if it’s because I get 
off on drinking before I 
play. We've actually 
always got out of it when 
we go on ‘the road, It 
keeps us going.” 

“Well, youre on -the 
road for three months,” 
Mogg adds. “You might as 
well enjoy it.” 

But how much of it is 
actually enjoyment, and 
how much is boredom? 

“It's TOTAL enjoyment,” 
Mogg answers. “Total 
thrills. What can we do 
next? Airports always pro- 


aying up all night 
(‘Keefitis”, they called it) 
— does that happen often? 
Way assesses the question 
and comes out with a 
carefully worded __ reply. 
(Another -Way classic.) 

“Ah .. < well: .. a lot 
of it depends whether the 


coke’s' cut with speed or 
laxitol.” He Jaughs. 
It’s usually about 


o'clock as a rule. Thé 


They 
happen so much.” 
But surely this sort .of 


cunningly - 


life-style must become 
wearing (especially after 
seven years)? In the end, 
it usually comes down to 
the fact that bands are 
doing it for the money. 
Mogg energetically dis- 
agrees that this has ever 
been the case with UFO, 
or that it will ever be in 
the future. 

“I imagine that would 
happen if yowre raking in 
an awful lot of money, but 
we . actually need and 
enjoy touring. I think that 
if yowre not. on the road 
for any period, you start 
to become. detached from 
what's actually going on. 

“It’s very difficult to go 
and do an album without 
being on the road. That, to 
me, has been a part of rock 
and roll. It’s the whole, as 
opposed to the segments, 
that we enjoy.” 


ARD rock bands have 

a tendency to wax 

on about how they're at 

one with their supporters, 

when (a) they’re usually 

much older than the fans, 

and (b) a hell of a lot 

richer. Mogg defends his 
honour again. 

“Well, I always enjoy 
going to gigs. I never 
think I’m with the kids, 
I don’t think of myself as 
being one of the kids. 
Anyway, merely saying. 
‘We're with the kids’ de- 
taches them from it in the 
first place. By saying that, 
its putting you on a 
different plateau imme- 
diately. A lot of bands 
reason these things out for 
themselves and convince 
themselves of the situation 
they are in. They work .out 


a philosophy in their 
minds that justifies their 
existence. 


“But you also get a lot 
of journalists getting so 
much in depth about the 
whole thing that you lose 
sight of the main object, 
which is playing and en- 


joying yourself. I know 
what ‘enjoying yourself’ 
sounds like. Awful, but 


that’s the basis of it. When 


I used to go out after 
work, it was to enjoy 
myself. 


“A lot of _people work 
out the whys and where- 
fores of the whole busi- 
ness. I spoke to one guy 
and he was saying, ‘Why 
do you do it?’ I said that 
it was good fun, laughs, 
and he was saying ‘Yes, 
but if you were doing a 
nine-to-five job, would you 
think the same thing?’ I 
did work a nine-to-five job, 
and that was good fun too. 
You find the good fun 
there, like nailing the shop 
steward’s shoes to the 
floor or sewing his trou- 
sers up.” 

So that’s their outlook 
on life: “It's a barrel of 
laughs and I’m going to 
get my fair share.” 

“No, not carried to that 
extreme. Certainly, when 
things are down and not 
too bright, there’s always 
that other side that can 
turn it round completely. I 


can remember once in 
Germany when we had 
this crazy manager. who 


blew a £9,000 advance on 
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UFO from previous page 


a Bentley. Then the tour 
was blown out and he lost 
it all, and the promoters 
were.after our skins. We 
had 12 quid*each to get a 
train back to England. 
Then the frain broke down 
and we had to get coaches. 
And the manager was still 
spieling to people. It was 
tragic — but funny too.” 

Had they ever thought 
about why they do it? 
Why spend 10 months“ of 
the year on the road? 

“One’s to pay the rent,” 
Mogg bites back. “We 
have to work to earn the 
money, like everybody.” 

Way: “It was like when 
-Michel left, we wanted to 
play and we couldn’t see 
any reason to stop just 
because some guy says ‘I 
don’t wanna play’. We like 
playing.” Then after a 
pause: “I mean, I think 
we're good.” = 

But what’s the fulfilment 
in it? 

‘Mogg: “Its the pleasure 
of making a good album. 
The pleasure in doing a 
good gig, and the pleasure 
in getting paid for it, 
basically, when you get 
right down to it. What 
was that quote Springsteen 
made` once? Oh yeah, he 
wanted to ‘contribute 
something to rock-~and 
_roll’, The mere thought of 
doing that. What a mam- 
-moth task. To contribute 
to something that is so 
huge.” 


"THE audiences at Black- 

burn- and Ipswich 
weren’t surprising, except 
maybe that some of them 
were- so young, affirming 
once again that hard rock 
is still- the music of the 
-masses, and overrides any 


= big city fashion. They did 


what hard rock audiences 
do: _shook their heads, 
played imaginary guitars, 
wore denims splattered 
with patches that affirmed 
‘support of Sabbath, Rush, 
Lizzy, etc., étc. £ 

Do UFO ever take note 
of the type of audience 


they attract? 

“I watched an audience 
in Chicago once,” Way 
recalls. “That’s where we 
did the live album. I was 
watching these kids come 
in and you see them 
staggering about the place, 
obviously out of it. And I 
think ‘Are we encouraging 
that?” 

“Well, it is Chicago,” 
Mogg notes. “They are a 
bit wild there.” 

“Nah,” Way presses. 
“Even in, say, Newcastle, 
we seem to appeal to 
those type of kids.” 

And do you think you 
encourage that? Mogg is 
the picture of diplomacy.-— 

“F don’t think we en- 
courage anything. That’s 
just the way they are. 
That’s the kind of kids. 


we've got.” 


Way: “Well, when they 
hear the music, they know 
they can get right out of 
it, get really drunk, which 
a lot of kids do — and 
which is why we go down 
very well before we even 
play a note. They’re there 


to enjoy themselves, after - 


all. They don’t come to 
analyse the gig. God 
forbid.” 

Mogg: “You talking 
about the denim brigade? 
Yeah. Well, maybe that’s 
all those kids have got to 
wear. Plus the fact that 
who wants to get dolled 
up to go down the Glas- 
gow Apollo?” 

What we're talking 
about, I reply, firmly 
sticking my tongue in my 
cheek, is the blockhead 
element. Mogg screams, 

“Ah-hah! Look here! 
Well, kids, Harry’s just 
called you~ blockheads. 
Why do you say. ‘block- 
head element’? I domt 
quite grasp that. Is it 
because they’re all dressed 
up in denims, or what? It’s 
the terrace culture, right?” 

Mogg and Way take this 
as an insult to their 
supporters, —but I argue 
that Ian Dury gave that 
sort of “an audience an 


identity when he -penned 
their anthem, which they 


. .. they’re very don’t actually go out of 
dim, a lot of ’em but that’s 
just people, isn’t it?” 

UFO supply the goods 
for that type of appetite, a 
very simple music. 
tentatively agree with this 


saying is that the type of 


audience we draw is wilder ; 5 
gonna write this type of 


Ian Dury. Thats a com- song’ but it’s’ what appeals 


pletely . different 
(But not a com- 
pletely different 


very volatile people.” 
Way: “We speak to a lot 


of them. They’re very nice A“ blockhead! 


Behind this facade of green 
velvet lurks a blockhead.” 

“I must admit I get far 
more enjoyment out of 
Black Sabbath than I do 
Roxy Music.” Not content 
with leaving well enough 
alone, Pete continues, “An 
I don’t think I’m daft.” 

‘Mogg: “I just want to 
know why you call this 
type of people  ‘dlock- 
heads’, ‘Cos I can’t. see it. 
They’re just a wild au- 
dience.” 

Way (in his element): 
“Have you seen these 
people in discos? The way 
they dance — that’s just 
as daft.” 

‘Mogg: “When it gets 
down to it, you’re saying 
that the audiences are 
people with no common, 
but I can’t see where that 
comes from. Basically it 
comes back to the group 
that’s playin’ the music.” 
Mogg stands menancingly 
up and we've got ourselves 
an ongoing  throttle-the- 
journalist situation. “Ere, 
you callin’ us 
BLOCK’EADS?” 


THE Riff enjoyed Ipswich, 

an altogether better 
gig than Blackburn, despite 
the setbacks of no support 
band, no sound-check and 
no sleep. 

Later that night (while 
The Riff slept) we found 
ourselves once more in 
Phil Mogg’s rooms. It was 
not a pretty sight. Paul 
Chapman, feeling the 
worse for wear, spread 
across ‘Mogg’s bed fast 
asleep. Way buzzing 


æ around the room shouting 
z “Tap the table! Tap the 
bee 1S table!” eventually relieving 
© Chapman of his shoes and 
& depositing them outside in 
mS the snow. “Whar ma 
ù shoes,” Chapman would 


plead, and set off around 
the hotel in search of 
them. 

And Mogg? Well, he was 
ready for rest. “Right,” he 
announced. “That’s it, I 
have to sleep.” And he 
promptly collapsed, on the 
bed, out for the count. 

And soit goes. 5 


